Message from the President

HAPPY ANNIVERSARY —the Founders’
Circle has a reached a benchmark year, we are
now a precocious and energetic five years old.
In 1999 a generous and respected group of col-
lectors made the MMC+D their passion and
through them the Founders’ Circle began.

Today the Mint Museum of Craft and Design is
enjoying acclaim and Founders’ Circle contribu-
tions to both the collection and exhibition sponsorship have played a major
role in achieving that acclaim. It has been five years about which we can

all be duly proud.

Members’ generosity continues to be pivotal to the caliber of exhibitions
at MMC+D.

The PENLAND Experience will continue at the MMC+D through
January 2005 and was made possible in part through the $50,000 contribu-

tion of the Founders’ Circle.

SPEAKING VOLUMES: Vessels, curated by Melissa Post, opened in
September, continues through March 6, 2005 and is underwritten by the

Founders’ Circle
POINT of VIEW III will launch in May, funded by the Founders’ Circle.

The extraordinary exhibition of MURANO: Glass from the Olnick Spanu
Collection, supported by a $75,000 Founders’ Circle contribution, opens
in April. It sets the theme for our fifth annual Founders’ Circle Weekend,
from April 7th to 10th then during which we will honor glass maestro Lino

Tagliapietra.

We’ve kept our suitcases packed much of this early fall as we traveled to
meet artists and collectors in their studios and homes. September’s trip to
the Pacific Northwest included time with Bill Morris and Ginny Rufner,
the Glass blowers at the Chilhuly Boat house and a most memorable after-
noon with Mary and John Shirley (a former Microsoft executive) in their

breath-taking home with its extraordinary collections.

October saw 22 of us enjoying not only the
colors of New England’s autumn, but experi-
encing the hospitality of Chris Rifkin, Dan
Jacobson, Dan Clayman and others who
shared their homes, studios and collections
with us. Over 50 of us will venture to SOFA
Chicago in November for its exhibitions, pri-
vate receptions, gallery events and
lectures/panels (one by our very own Mark
Leach and Robin Horn).

Five years of working and playing together
has brought accomplishment, memorable
adventures, exciting discoveries and, most
importantly, remarkable friends and friend-
ships. Our greatest assets are you, our mem-
bers, with your passion for and knowledge of
the international craft world. Your collections,
relationships with artists, museum affiliations
and patronage of galleries create an energy
and environment of enthusiastic learning and
inclusion that makes collecting vibrant,

informed and fun.

Like you, I enthusiastically await the next
five years. As my son would say, they will be

“totally awesome”!

Barbara Laughlin, President, Founders’ Circle Ltd.



From the Editor

Hello again. News, news, news. Since we last
talked the Editor has been through Hurricane
Charley and has worked with Mark Leach and
Christian Burchard to create a SOFA exhibit for
Collectors of Wood Art entitled “Whole Grain.
It was a great critical success and illustrated the
many ways that wood can be used as a material
to create wonderful art. Mark also moderated a

panel on the exhibit before a standing room only audience in Chicago.

I have never seen the Mint gallery space looking so beautiful. A sample of
the new acquisitions is shown on pages 4 and 5 of this newsletter; and vir-
tually all new work is donated by members of the Founders’ Circle. I can’t
mention all the new acquisitions in one short article but I will note that our
new President, Barbara Laughlin, has donated a stunning ceramic vessel by
Nicholas Arroyave-Portelo, which is on view at the entrance to the first
floor gallery . Susan Beech has been our guide and benefactor in acquiring
new jewelry; a mixed media bracelet by Geoffrey D. Giles is also shown in
this newsletter. Andrea and Charles Bronfman generously donated Pacific
Rose by Jon Kuhn. An exciting figurative work by emerging artist Cristina
Cordoba was just placed on exhibit, courtesy of Carol and Shelton
Gorelick. Finally our good friends, Donna Schneier and L.eonard Goldberg

donated a magnificent, monumental fiber sculpture by Claire Zeisler.

Another great gift which is not yet in the Museum is Gandydancer by Steve
Linn, donated by two of the Museum dearest friends, Daniel Greenberg
and Susan Steinhauser of Los Angeles. Now on view at the Charlotte
Convention Center, Gandydancer is a large (approximately 8 feet by 8 feet by
18 feet) figurative depiction in metal, glass and wood of early twentieth cen-
tury railroad workers. At some point in the future it is hoped that it will be

moved into the Museum.It was dedicated at the Center on December 12.

All this demonstrates the wisdom of an early Founders’ Circle policy,
which was to devote its funds to sponsoring and developing exhibitions
and catalogues, curatorial talent and technology. We made a deliberate
decision not to devote funds to acquisitions on the theory that if we built a

great Museum, great objects would find us and they have.

The 2004 great lineup of exhibits (Bresler Quilts, Jon Kuhn, Artful Teapot,
Speaking Volumes, and the The Penland Experience) will be followed in
2005 by Murano: Glass From the Olnick-Spanu Collection., Point of View
III, North Carolina artists as collectors, Don Reitz (ceramics), and a special

exhibition of South African Ceramics, curated by Mark Leach.

In 2006, we will open with a show of contem-
porary art, craft and design by North Carolina
artists curated by Melissa Post and Carla
Hanzal, in conjunction with the North
Carolina Museum of Art in Raleigh. Also in
2006 a retrospective of the career of Ann
Wolff to be followed by Woven Worlds a trav-
eling show of Native American basketry, and
ceramic exhibit from our own expansive per-
manent collection. Awaiting final approvals
are exhibitions of Daniel Clayman’s glass
sculpture and Japanese Women’s Ceramics.
Melssa Post, is curating this groundbreaking

look into the ceramics of women in Japan.

We want to offer congratulations and best
wishes to others in the world of craft. Our
friend, Michael Monroe, a founding board
member, is now director of the new Bellevue
Art Museum in Bellevue, Washington. Jane
Milosch has left Cedar Rapids to become
Curator of the Renwick Gallery of the
Smithsonian; it’s wonderful to have that post
filled at last and we wish Jane well. And two
new craft museums have joined the ranks —
the Fuller Art Museum in Brocton, Mass
which is directed by Gretchen Keyworth, and
the San Francisco Museum of Art + Design
directed by Joanna Edwards. Their opening
exhibit was of work by two great friends of

mine, Gary and Sylvia Bennett.

We regret to report that our neighbor and gen-
erous donor, Rob Williams is closing WDO
Gallery in the Hearst Plaza. Rob is planning a
busy retirement as an independent curator.
Noel is closing her gallery as she seeks fame
and fortune in New York as an artist representa-
tive. We will miss them and we all have to ask
ourselves what we what we can do to educate
the public to appreciate and collect great works
of art from venues on our doorstep. That’s all.

See you at Founders’ Circle Weekend.

Arthur Mason



FOUNDERS' CIRCLE WEEKEND

The Founders’ Circle, the national support group
of the Mint Museum of Craft + Design proudly
presents Maestro Lino Tagliapietra as its Honorary
Founders’ Circle Weekend.

. Lino Tagliapietra is among
the most illustrious living glass
artists. Hailing from Murano,
Italy’s spiritual home of
glassblowing since the end of
the 13th Century, his work can
be found in the collections of
the Louvre in Paris, the
Victoria and Albert in
London, the Tokyo National
Modern Art Museum in
Japan, the Seattle Art
Museum, the Corning
Museum of Glass in New
York, the Mint Museum of
Craft + Design in Charlotte

and numerous other public

and private collections.

Lino Tagliapietra apprenticed with the internationally renowned Muranese
master, Archimede Seguso, achieving the title of “maestro” by age twenty-
one. The “foremost glass blower in the world,” Tagliapietra combines
the traditions of Muranese glassblowing with bold American expression.
His success stems from the rare ability to combine the roles of master
glassmaker, creative artist, showman and performer, as well as

educator and world traveler

Since 1979, Lino Tagliapietra has generously shared his techniques with
fellow glassblowers at Pilchuck, Corning and Haystack schools of glass.
He has worked with and influenced countless American glass artists, most
notably Dale Chihuly, William Morris, Richard Royal, Dan Dailey,
Benjamin Moore and Dante Marioni.

Lino Tagliapietra is the recipient of many awards, including the American
Glass Art Society Lifetime Achievement Award, and the Rakow
Commission from the Corning Museum of Glass. In 2001, the Society of
Arts and Crafts, the oldest not-for-profit craft organization in the United

States, granted Lino the Medal for
Excellence in Craft Award. The Mint
Museum of Craft + Design congratulates Lino
Tagliapietra on his lifetime of achievement.
Please join us in welcoming him to Charlotte.
As Honorary Guest Artist, Mr. Tagliapietra
will preside over this year’s Founders’ Circle

weekend festivities from April 7th to 10th.
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SEATTLE

When does the sun shine in Seattle?
When Mark Leach, Deputy Director
of the Mint Museums, hosts a tour of
the glass art community in the Pacific
Northwest. From September 18th
through 23rd, more than twenty Silver
Circle/Founders’ Circle members
were treated to clear skies, mountain
views and intimate visits with out-
standing glass artists, collector, schools

and museums.

Tacoma’s Museum of Glass:

International Center for Contemporary
Art and the Tacoma Art Museum
offered a visual extravaganza complimented by the breath-taking Chilhuly
bridge. Every mood and nuance of Chilhuly’s work is showcased for
passers bye to ogle—-and they do! Galleries awaited the Mint group,

where new artists’ works abounded.

Michael Monroe, previously curator of the Renwick Gallery of the
Smithsonian, welcomed the group at his new museum in Bellevue,
Washington. Attendees were treated to a hard-hat tour of a museum in re-
construction accompanied by Michael’s insightful perspective on museum
design and programming. The science of museum design and program-
ming was a mesmerizing discussion for those who have been patrons of our

own Mint Museums.

The highlight of the tour, an afternoon with Mary and John Shirley (previ-
ously of Microsoft) in their expansive home/gallery left most of the group
speechless. The collection of glass by William Morris, Dale Chilhuly,
Dante Marioni, Leno Tagliapictra, Emilio Santini and numerous other of
the “noteables” also featured well recognized artists from the Pilchuck
school including Debora and Ben Moore. As if the glass was not sufficient,
the Shirley’s collection (housed in their approximately 45,000 square foot
residence) of Pollack, Warhol, Kahlo, Calder, Kuntz (etc., etc., etc.) art was
overwhelming. The warmth and enthusiasm with which the Shirley’s host-

ed their visitors was as impressive as their collection.

When William Morris drove up on his motor-
cycle to meet the visitors at his studio, con-
versation stopped. He is almost as visually
enticing as his art. The pieces on display, his
discussion of their evolution and his next
area of artistic focus prompted many ques-
tions from the group and at least \

one purchase!

Chihuly’s Boathouse defies explanation.
While some of the Mint group watched glass
blowers create fantastic chandelier pieces, oth-
ers toured the private rooms with the Plexiglas
tub (lined below the Plexiglas with Chilhuly
glass creations) and lap pool with its bottom
“window” to a collection of Chilhuly glass.
The warchouse, with thousands of completed
glass shapes for use in chandelier construction,
wowed viewers as artists stood ready on scaf-
folds creating commissioned pieces for locations

around the world.

No trip to the Pacific Northwest to view glass
would be complete without a visit to the
incubator of glass making, The Pilchuck
School. A private tour of the shops, studios,
historic buildings and grounds raised appreci-

ation for the school’s success and renown.

"To celebrate the success of the trip and the
comrade of the travelers, as well as to take

a much-needed recreational break, the group
was hosted in the private rooms of Chateau
Ste. Michele and Columbia Wineries for tast-
ing and dinner. The dinner was prepared

by the winery’s private chef and paired
magnificently with their wines. No

sommelier required!

Memories will remain forever; but many trav-
elers guaranteed the remembrance with mag-
nificent pieces for their own collections.
Charlotte now glistens a little brighter for

their purchases!



Speaking Volumes

Vessels from the Collection of The Mint Museums

On August 28th the Museum opened, with
Founders’ Circle assistance, a new exhibit from
its permanent collection Speaking Volumes:
Vessels from the Collection of The Mint
Museums. to celebrate the variety of vessels in

The Museums’ collection, and illuminate the

vessel form, bridging cultures, geography, and
history. It includes many recent acquisitions
that are on view for the first time. It reminds us once again of the impor-
tance of the vessel in the world of art. It is truly fascinating how this dis-

play of “ordinary objects”, most of them originally designed for functional

purposes. can present such an exciting history of craft from its earliest days.

T'he variety of forms ranges from a Chinese Neolithic storage jar dating
from 2200 BC to a “The Father of Modernism” Christopher Dresser’s
iconic 77i-Legged Sugar Bowl and from a Guatemalan chocolate bowl from
the Late Classic Period (AD 600-900) to an Arts and Craft tankard by Ada
Wilt Lonnegan for Newcomb Pottery. The Museum explores

Secular and sacred intersect offering interesting comparisons between
works such Amedeo Modigliani’s 7éte de Femme and two works created for
Limoges, including a 19th century porcelain vase depicting 7%e Rape of
Europa and Cindy Sherman’s 20th century Madame de Pompadour Soup
Tureen, which illustrate how the vessel has been used as a canvas to com-

memorate historically significant figures, events and ideas.

Throughout the galleries, there are various manifestations of animal ves-
sels, such as a Costa Rican Deer Bow/ from the Late Period V A.D. 500-800
to Preston Singletary’s sandblasted glass Wo/f Hat and even human blood
vessels as seen in Katherine Blacklock’s Cross Your Hearr #5 and Pike
Power’s grisly Catch. Long after humans cease to exist, vessels remain as

repositories for human artistry, ideas, creativity, and emotion.

In some cases the vessel is barely perceivable. In Carol Cohen’s
Interpretations 11 the vessel exists only as an optical illusion. Michael
Peterson’s Wazer Way Course has only a small dip in the top surface that sug-

gests it may have contained at one time.

In Mike Shuler’s Monterey Pinecone Vases and Dona Look’s birch bark #969
Globe, aspects of nature are represented in the materials from which the
vessels are fashioned. At the same time, Marvin Jensen’s elaborately pat-
terned mixed metal Interior Structure and Ralph Bacerra’s Celadon Vessel

illustrate how craftspeople can ornament virtually every inch of a vessel’s

surface with astounding precision, beauty,

and grace. Spanning media including ceram-
ics, fiber, glass, metal, and wood, this exhibi-
tion offers a global perspective of the vessel.

These vessels speak volumes! Come see it.

Melissa G. Post, Curator

BURA CULTURE, NIGER

Mali, Africa

Funerary Jar 12th century

coiled low-fire pottery, incised decoration

Funds provided by Ronald and Evelyn Oman and
Museum Purchase: Funds provided

by Ronald and Evelyn Ornan and

Exchange Funds from the Gift of Harry and Mary
Dalton 1998.27.4

MIKE SHULER

American, 1950-

Monterey Pinecone Vases #415, #781, #791 1988-1996
lathe-turned Coulter pine cone, epoxy resin

Gift of Jane and Arthur Mason  1999.69.40

LISA NORTON

American, 1962-

Product with the Influence of Custom 1991
cast and chased sterling silver

Museum Purchase: Funds provided
by Zach and Emily Smith  1998.117

FERNE JACOBS
American, 1942-
Landed Moon 1997

coiled waxed linen thread
Gift of Ellis C. and Lillian R. Berkowitz  2001.68

RACHEL CONCHO

Acoma Pueblo, New Mexico. 20th century
Seed Pot 20th century

coiled low-fire pottery, slips

Promised Gift of Gretchen and Nelson Grice
PG2003.63.50

WILLIAM HUNTER

American, 1947-

Kinetic Rhythms #1277

lathe-turned and carved cocobolo rosewood
Gift of Jane and Arthur Mason  1998.114.6






